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By Herbert Kaufman
»< Vi|»rrigb;. KO-. 1>j H-r'-crt Kuuftri;.

Real Ambition Knows No Age.
The last chance is as good as the first. Every time the cards

are reshuffled there's another winning hand in the deck.
Don't give up hope.try a new deal. The when and where

of success don't matter.

Your time limit is your life limit. You've already made and
paid for your mistakes. They're settled in full, but you are not.

So pitch in and do something. You're competent enough.
What you've lost in youth you've gained in wisdom.

Real ambition knows no age. There never was a century
that offered more advantages to a grayhead.

This is the epoch of wheels and wires. Hands are no longer
important tools. A brain is a far better asset than a bicep.

What if your arm is shriveled. what if your shoulders do
stoop.what if your legs are a'wabble.what we most want, is an

efficient mind.
Give us an" idea, teach us a big lesson, preach us an economy,

point us a road, warn us from an error, stand on the side lines
and coach.we are all searching for you and just as anxious to
locate you as you are to prove yourself.

You're a bad salesman, your face is a poor show-case. You
display doubt and consequently inspire it. You discount your
powers and we follow your example.

We're not skeptical of ripened maturity, but we don't trust

*

mature cowards. We fear those who fear themselves and not
less at 25 than at 52.

Opportunity judges men's hearts, not their wrinkles.

There's work for you the land over, but you can't have it
until you pass muster and qualify.

Remember this is the year 1912. Have you kept up-to-
date? Are you abreast with progress?

Surely you can't ask us to adopt obsolete viewpoints because
you lack the enterprise to accept new ones.

Oh no, you can't plead your years in extenuation of sur¬

render .that's unreasonable and unfair.

History denies you such excuse. She turns to Von Moltke,
to Bismarck, to Haeckel, to Gladstone she points to a glorious
roll of honor on which are inscribed the names of soldier and
statesman - merchant and engineer.chemist and physician .
inventor and builder. who found fame in the glow of the sunset.

It's never too late to serve.it's always too early to quit.
If things have not gone right, you have probably gone wrong.

If, despite the inspiration offered by a thousand immortals,
who accomplished most and achieved farthest after their prime,
you still insist that you're too old to win, be resigned to the
truth.you were never young enough.
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UAIDED EY FE10CH0US DO m

THE First New Women of
the Renaissance . Live

in the World's Memory and
Admiration.Their Portraits
Are the Most Valuable in the
World.French Will Prevent
Another Theft Like That of
the Mona Lisa.Riches of
the Louvre Claimed to Reach
a Billion Dollars.

Siw-iii; » .>i «¦{ T <¦ >t

IV\ HIS. ,\Tnv 2J, litfJ.
MMferooious
!na-t i Ts lurk b\
tiijrlit in the pala.-o
<>f \'» r.-ailb - S!cn-
dor polio.- dogs. \ I h
tijj.r tooth, patrol
tit'1 t a!<ii >. <>l the
l^oavre. beside th» ii
mast*-:

<: ;niiifi, n it it an-

lonctti" revolvers
t be\ !<.¦ >k t our st s.

but they are >|ui« k
wrcMl»T> .'!>.! Minshcrs hans ibottt t ho
ol<l royal .ij arrnot ts ami T> nolo hall.-,
formor! v til'.'. wit! . 11*w«11;11u ontirti.:-
and fair w>>ni"ii H\ dav. tourist- i»f th»
world now loit«-r tli.ri th-» pa ae. s aro

lno |<i< i ... ual!..t !.' n- h
p.ibli.

In these silent Itali.- tourists sp'on-
flut women «.! t .. i'. -t s nil. ilouu . n

tll>-m ! >o t: \ <-a i that t h.v ha Vc .-t .11
. lot. ii<i. :I k« th - knights of o!d. pi>-
,>ar<"l to fluht aii'l tosoue t ..it" Th«-\
ir> tin 'ii.>d«--t i-unnn ii of no birt .. who
minuSe with ih< throne, w .<. «lid. with
<at!ik' step ;nt > tlr .'i j>t\ rorridor.-.

% >llil HM-'I I. > III Til.
nmn> ol.l pli-lurm lirouiibl to

Iter from I f n I > h I'rrtain portrait of an
earlier tcrnrratiun took Ilit* fi« n<-> of
tb«* Ouoheaae \nue. 11 represented n
mournful .ninth u( l ho llerz|Khelll
family, «liflsr doleful expression ami
slranue grutiirr arounoil eurlosllj am!
trouble In the heart of OurhrNur \noe.
W h> did lie pull the rnKaerinPiit rini;
from IHr »hlr«l Hnaer of hh left hand t

They aro thf men with mastiff dons by
nicht. the jcrim patrols prepared to fa!!
on the next destroyers of Mona IJsa's
>-:sfor v.
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in these of a.itomwbik- bandits and
f'v. -himdr.-d-thousand-dollar old masters
the lovely ereatures are in continual dan¬
ger. The riches of the louvre aro . a!<-
& t of I at a l»il! i't il-il'i > .; .

. il una ^ 11 'liv oUcvtlTt \ uGq . .

\

Hairs in the various state palaces. For¬
merly they were looked on as beautiful
and sacred objects; now they are things
of value, like sold and jewels. A bandit

like that of Bonnot has stirred the
French to more activity than the consum¬
mate burglar <>f the Louvre Never were
tlie galleries so guarded. The m« n have
been told to shoot.
Calmly, the splendid women of the past

smile down upon their humble modern
knights. They wni to know that times
have cl.ans.rd. They ought to.they be-
gan them.
Women of the present, undisputedly

man's equal, look l>ack with admiration
and humility on the strong spirits who
won the first battles for you, centuries
.(^o!

In an epoch when women were drudges
and doll*, they made themselves men's
peers b\ Intelligence and charm. They
created a new t>pe.which has remained
the m >dern.the ideal of woman, beauti¬
ful. learned, artistic, pleamnt-spoke n and
Interesting herself with competence and
a ,t.i<int> in all the things of life.

ip

What a splendid crrature was the
famous Jeanne of Arragon! Her portrait

! : Raphael is one of those strange works
un, h fascinate. <>.<.,. seen, it is nevei

'i Kottt n

Jeanne at ten year.- knew everything,
except 'ins. that a well instructed young
nian of the time should know. She als«j
danced, played ravishingly on lute and
ciavicord. and explained Cicero and Vir-
gii. At lift'-n. as wife of Prince Ascanio
Coloillla. shi toiik possession of th< old
pala< « ik<- :* flood of sunlight.
In tin t. ¦: t *¦:- of li t <*oionna her first
r. was to ni.'.k<- them give ner a tower

..i own, which she called h*-r "Grot¬
to" as v would >a\ today, tier recep¬
tion rooms and Itoudoir. There shfi
mass-d antique jf-vvels. paintings, tapes¬
tries, bric-a-brac, she employed painters
.it.il i;avi them fan< iful subjects. Some

ai< nou in the l.ouvre, from the
coll.-ctio: oi «'ardiiial Richelieu. <>ne is
"The Triump of M< rcury and Comus,'
th« god of e.egan* < and shows the ideals
ouitt new to iier timt.working in the

mind of the charming new v.«

< i t'.r banks of a river, among bouquets
and arbors, .i gallant society of court ot

po iteness- gracious dames and eourteous
cavaliers chat in groups, listen to songs
oi compose verses. A breath of am-

brosia perfumes the air It is the world
of those Jii -t old manuals of the art of
ivinur -regulariy written by women.

whicl soon began appearing, a sort of
Arcadia, where the passions make a

truce, self interest l as no part, business
is put aside, and where they give them-
*-elves up, in peace and line leisure, to
the perfecting of social life, a world that
has the charm of a dialogue of Plato.
Only more ?o than Plato, because wom¬

en had become the chiefs and leaders.
J« aune was one of the first and most
notabb of the emancipators of her sex
There were others. If, In those tiavg,

tin \ had the modern practice of the ref¬
erendum, a popular vote of Europe .viuin
have div.ded the palm of femin'ne per¬
fection among say twenty foremost of a
hundred beautiful, witty and learned
ii' v% women, as Brantome specifically
calls them!
Venice would have eleflted Catherine

Corano, august w idow of the last of tte
Lustignans, who, having given a king¬
dom to her country, lived in majestic re¬
tirement at Cyprus. Naples would have
voted for that wonderful Queen Jeanne
whose memory still lived. Kon?e would
have pronounced for the blonde Farnese,
and I'rbino for I.aura de Dianti, so in¬
comparable that her portrait by Titian
has never been popularly called J y any
Other name than "La B«<l»."

* *

One and all are symbols of a priv ilege I
moment in the history of humanity. They
signifv a new and charming thin.'.the
enthroning of feminine royalty in the
modern world. Because, if women occupy
such a considerable place in renaissance
painting, it is because they suddenly
(air- to hi hi it, really. In society.

-vsteni >-r a » .« a I . * - i
. ^t i' ont3t ii'jIv d'i

by Francis I, soon became a necessity
Brantome says that when the kins; took
his gentlemen. alone. on a great hunt or
into camp for a week, they so.m bc-ian
to murmur: "When shall we no hack 'o
court?".meaning by "tin- < ou»-t not. i.-

theretofore, the place whcrp the V ing
was. but. rather. th< queen mi ; *-i

ladies
The. renaissance was the first great o-!:-

tury of women. Ilelci previous!.' in in
inferior condition, sh- at ta-t took h"i
revenge, and passed to the fioit row-
She freed herself, and bec-tme :t per- >n
having her own independent ex >>n< e.

This transformation had the great con¬
sequence of making social life possible.
"Society,*" that is, an ensemh!-- of fiis-

would have Hi-j-ii possible with the Bea¬
trice of Dante.
Yet some of these first new women had

terrible old possibilities. In the I^ouvre.
sister portraits t.. the stolen Mona Lisa,
liaiiK two other works by Leonardo
deemed almost equally priceless*- and both
bearing the same name, yet different.
Which was tt.e true I'eile Ferrouniere?
Is it she whose two eyes follow the
tourist no mattei where he stands? Its
marvel is the profound glance, h* Mona
Lisa's marvel is tiie smile. Or is it tlie
other tragic profile, all in iron and
marble?
Neither portrait smiles. The vengeance

of the Belle Ferronnlere on Kinc Francis I
seems already to glow in each. Doubt-

KING FRANCIS I SHOWING BMPEROK ( H4RI.ES V AROl'ND HIS PALACE.
The n)Ntriu of a court adorned by ladlex wan nn Invention of the renaissance,

firnt introduced Hi Fontainehleau by l-'raiiciN I, and rwion became a nwemtlty.
Hrautoine nay* that when the kluK took hiM gentlemen alone on n bin hunt or
Into camp for a week they noon Iteuun to murmur. "When *hall we R« bark
to court f".meaning by "the court" not, ax theretofore, the place where the
kins was, but, rather, the queen and her Indira.

tinguished people of a locality uniting for
a disinterested cause, not by reasons of
family or business, but to form a common
fund of their intelligence, a special nter-
course distinct from the affections of the
heart, which alone gives "politeness";
that particular convention which permits
polite people - to meet on a footing of
momentary equality.business man and
scientist, soldier and man of letters, ar¬
tist and millionaire's son.under tl"-> pat¬
ronage of a few elect women.the social
circle of this kind is the creature of the
French and Itaiian renaissance.

T .. .middle n~
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less at the moment Leonardo painted her
she was deep in it. Brought to France
by the art-loving king, the great Italian's
lirst work should have been to portray
the latest royal caprice. The kint; called
her his favorite.the rich, cultivated,
strong-souled woman, whom he had ruth¬
lessly separated from her family. And
she pretended to accept the situation.
while looking about for revenge. It was
not easy, in those days, to torture a sov¬
ereign with impunity.
This is pure history. At that time, in

Europe, every one dreaded a mysterious
poison that had suddenly appeared. It
was slow, making ulcers like cancer, and
was always fatal a virus so strong that.
o'.< e i:i the system. touch of the hand
rni^ht pas.- it ;¦> an >ther.
One day the Eell< I'crronn'ere .l p.ed

from the palace in disguise. When she
returned, slip had what slip went out for
. the dread th'nc was on her. in her and
about her. "Fjf-t my beauty perish." was
her meditation, "if I can but make him
suffer from this"' And the King of
France, railing uri her constantly, was
hound to take 1t up, l>y kissing her ham)
or by eating a peach which she ha>i
pared. Yet not*-. it was no poison from
a bottle, of which she could be accusi '1
of purposely administering. Also, it way
slow.
The tii-.-1 signs of the disease scare'I

him. "It Is nothing," smiled the Belle
Ferronniere. "It is nothing," echoed the
frightened doctors, and they ordered
baths. Later the king never appeared
without gloves. The quantity of druss
he took was awful. In time his fare came
to be made up with flesh-colored patches.
For eitfht years the proud kine dragged
himself, in pain and disgust, through th>-
royal routine. Courtiers kept a respect¬
ful distance. Palace servants t>uried his
discarded clothes and linen. Surrounded
by sham devotion, he was a pariah in
his own court. One person only dared
to take his hand.the beautiful woman
whom he had wronged, and who risked
nothing.for ^he had tlie poison. Wh« n
its ravages showed on her the king burst
into tears. "What, you, too?" he cried.
"Had I not done you enough harm?"* lb-
was mistaken.
Xow the Belle Ferronniere disappears

from view; but one stormy afternoon at
Rambouillet, when Francis was at his
last extrem'ty, a lady came to sec him.
What passed no one knows; but finally
the kint was heard to give a irreat cry.
Hastening-, his doctors found him dead.
"He has had a shock." the lady --aid, and
it was obvious. White-faced and robed
in black, the> let her pass. Nobody cared
much; ail rejoiced around the young new
kins'. What had she told the old king?

*

She remains mysterious to this day. Yet
no historic character Is more authentic.
Ask any Frenchman, and he will tell you
that the Belle Ferronniere.whose real
name was Ferron.is the portrait nowa¬
days labeled as that of Ltierezia <'r!velli,
an Italian woman who was never in
France. The true portrait of the Belle
Ferronniere.that of the ancient cata¬
logues and still today entitled "formerly
known as ".is the tragic profile by Leo¬
nardo, which hangs across the hall, a
somber enigma "

All Leonardo's works are mysterious
and subject to astonishing adventures.
There are £(KiO authentic Rubens. There
are «V>> authentic Rembrandts. There
are 20<> authentic Titians. But of Leo¬
nardo da Vinci there exist only a dozen
paintings.
The Louvre possesses half of them.

which helps to give their fabulous value.
Leonardo was not only a painter; he wi':-
a sculptor, engineer, architect, naturalist,
musician, chemist and aviator. In his
paintings, which were a pastime, he ac¬
cumulated prodigious researches, and it
was this activity which worked against
them. Pope Julius II ordered a portrait
from him, and Leonardo began by study¬
ing a new varnish. "Good," said the
Pope, "he is commencing at the wrong
end. I shall never have it!"
The Belle Ferronniere remained ISO

years hidden in the Golden room at
Fontainebleau beside the Mona Lisa,
from the reign of Francis I to that of
Louis XIV. There it was particularly
noticed by Buckingham, the* famous Eng¬
lish ambassador. Visiting the chateau
with Bubens, he expressed a desire to
purchase the painting. Perhaps he ex¬
pected a gift; but the French king found
the suggestion indiscreet and had both
portraits locked up in a closet. Louis
XIII knew better how to defend his pic¬
tures than the present republic.

*
ik *

Yet he allowed Leonardo's "Leda" to
be sacrificed. The delightful picture
shook the moral scruples of Surinten-
dent Sublet de Noyers. who started to
burn it. He was stopped by a cour¬

ageous young maid of honor, who drag¬
ged the scorched canvas from the grate
where Sublet threw It.
The new women of the Renaissance.

Leda was Diane de Poitiers.often stirred
up such admiration and devotion in their
sisters of a later day. But see how in two
different p<-nerations the simple needs of
.iie < eart cried < ut a'.ovc cr!u*re. fash-
ijw, a.t and elco nt .c.iety, when

the gieai souls of 11>< 1 i«¦ ? oi 11 * ..- I:-til
thought to still tip m!
The marriage cf do Bourhon and

tlu- Due do I.ongucvilh the roy. 1

JKWXE HI'
She invented modern snciet\ and niH

<¦ n «¦ of the tir*i a ml ino»t notable rimn-
cipatora i»|' her m-v: anil her portrait l>>
Raphael, a priceless treaxiirt- of the
Louvre, In onr of th«>*e fi'« rirmlwclions
nhieh fascinate. Once se:*a l .«.* csm-
nnt lie formillrn. .Jestiiae at 'en ycirs
kurii everything. except sritis that a

well i nut rue ifil iiiau rboulil know. She
aim* ilantvil. played ra\lshln^l> on lute
anil clavicord, and e*(iliiiueil t'Icero tuiil
Vlrgrli.
town nf Fontainebleau ru ;"ot< Thr in>-
portance of the parties mad** th« ir union
of public import. The ambassadors ol'
foui- powers were present- The kin« pro-
tected the niarr atr«» of h:s kinswoman.
A hundred twirls in white escorted tin-
bride, and fifty chevaliers in armor -up-
ported the groom. The poets replaced

THE Ul( HKSSE \NXE.
She nan the firttl woman to wear

Iwdkm. VI si.* <ee li. an wife of de
liOntEiieville. xhe led >be styles. All art
and literature wan lier province. Al¬
though all curves and lutlKhter, Nlie
..arried in her heart a secret sorrow.
the remembrance nf n youth whom she
had jilted before her marriage. Thix la
why ahe alwajs treasured the oid Ital¬
ian portrait representinn I'air Simon-
(tta's iiioiirnint;' bridegroom. She lived
|on;?-, nnd beeauie 11 practical politician,
hut always said: "Don't tell roe that
fair Sirnonetta died of happiness!"
modern reporters, and Instead of the
photographers there was a court painter.
whose work remains to smile down on u*.
Duchess Anne had not a straight line:

she was all curves and laughter. Yet it
was !:;>o .vn she had |>» i-v.ously lov< and
i'U. It'U tVi;ii UIl ctil'ii . j' iL' .!»¦

yo .th of a family lower than hei own
exalted position.
Ann*- conquer* -1 her sorrow. Slip was

th*- fi!.-t woman to w*-ar a banu. \t six¬
teen she led the styles. but thai is noil
ii n. Kv> ry department of art. literature
and gentle living was her provinct, ;-n-I
t li« bric-a-brac merchants front Italy
showed her their curiosities before si.o-

mitting; them to the kins: himself!
Anion;- thitips I-r«»;iirlit from Ital; >he

took a fancy to a portrait of an earlier
generation. It represented a mournful
youth, supposedly of the Herzighelli fam-
ily, who..-*- ilolf-ful < xpros«ion ;ni<-l strange
fj«-stii*-*- »**us*-ii tin- «-111 :*.-!? v of I "i'-n*
Ann*- Why <!i< 1 pnll the engagement
ring from th*- th'rd lini>-r of his left
hand ?

Hi

Her in-i' iri'-s in Ital> brought new,-- tha-
the family was extin' t. The youth oad
nrvcr niarri*-.!. And, l>it hv hit. she
1< «rned t; at. pulling 111* ring from Ills
linger. she 11 a»I there before ii*'!" III. re-

.i* < t*-d tiari e of fair Simonetta. cynosure
of tin- court of Lorenzo the M tcnific. nt.
Slinnn*-tta had loved young Merzig'ielU.
but yielded to family pressure and mar¬

ried til- <-!der brother of \merigo Yes-

p .-i-i, from whom ntir country tak' - its
ri i me.

'I'll*- rejected lover, so the report i n.

had caused this souvenir of his unhappi-
ii*-- ~ to be painted. and Simonetta. touched
hv pity, perhaps love, had originally stood
b> his sid- in it. while ii<- pulled off th*
ring to hand it back to her. Who had
ut Simonetta out of the canvas'.' Doubt-

l< - the Yespue.-i family. Hut to Duch. sv

\nne. who had a cruel m*-moi \ fit" h<-i
own. it seemed ,i punishment of fate ««n

S monelta |o be refused the right to stand

at last beside her wronged Io\ e, even In
a pidur* And what other eyes <11-1 ctn>
not see in those of licrciKheUt?
So I Ulchc-.« \ T1 1 d* V«-lop*-d a cult f"

the doleful portrait. I >id slu- siii>-t itm .

herself for Simonetta" Moth had reached
th*- acme of public admiration and «s

teem, and if the greatest homage i worn
an can win is to Income the collective
dream "t a whole p ople li>th Simonetta
and Anne .-ould testify to Its vanitv In
face of a sacrificed love

*
* *

< .: Siinonetta. prid.- of Florence n was

s iid that merely to see her paws was .<

It.-u.'diction. "When ..h*- l- jp me room."
said Prince Cosmo. "I t**l the world to
l-<- |es~ wick.d.'" She r*-al!.v created
beauty io: nd her. and s.> long as she was

ther*- it was not an Illusion
It lusted fi\e y. ar-.

* I Miring tive year-
. ¦'ie w i< th*- oti** of whom the Florentine
w.irld dream* d. For her the poet - rlivm
ed th* it v*rses. <'t ii*-r t';« palnter--
tnade their Madonna-

\nd -tie I'lidt-il k. .ill -u. h creature*
too ardent and hurried to live been use
they feel the\ hive short :. time.
Fair Snnon.-tta die.I .,;i*- Ap i! ihwn in
Floren-i- a- th*- »tar> w*-r. going out.
punished for having be. n too happ> She
was' only tw»nty-f«. ir ;>ear- old.
When I) ictus- \nn< came to ibis pait

of the story she u-.-d t.i smile witii painei)
incredulity. Duchess \nne <lid not die
at twenty-four. She lived on to be the
b-ader . the Fronde, practical (tolitidau
and wonderful old woman She alwny
kept the jmrt alt of th* mourning fiance
and oil n told its story.
"Mut I do not think that Siinonetta

died .if happiness." he alwa\.-i added
11 urn. h urn. ne w worn- n.

STKKI.INi; 11 K1 l,l< i.

>1nccdotea Concealing
Wcll Known People.
The Short Route.

AWEIJi known society leadei at a

luncheon in NVw York tod. apropos
of tlie divorce evil, an anecdote.
"Two girls." she said, "were chatting

over a cocktail and a cigarette.
" 'Marriages are made in heaven.' jal<l

the first Rirl. and she blew a cloud of

smoke into the air and regarded it with
dreamy eyes.

The second girl, with a light laugh, re¬

plied :
" 'Yes. that is true, but, thank good¬

ness. to unmake them we have to go only
as far as Reno.' "

Bargains.

On the Suffragette.
DR ITTMAN ABBOTT, at a luncheon

In New York, told a good story
about a suffragette
"A lecturer at Carnegie Hall." he said,

"was describing certain western towns,
where the males far outnumber the fe¬
males. He ended Ills description with a
mild joke. He said:
" 'I heartily advise every unmarried suf¬fragette sister to Include these towns in

her next vacation tour.'
"A suffragette in a front soat made auexclamation of annoyance at this, and,lis ng. she stalked out of the hall."The lecturer smiled upon her indig¬

nant departing figure and said:
.' "But, miss, miss, I didn't mean that

you should start in such a hurry." "

A N advertising expert said at an ad-

Users' <linn< r in Chicago:
"It is better to jive than to receive

This is es:p« cially true of bargains.
"Bargains are superb things, but let

us always remember that the people who
offer bargains yet rich <(iiick r than those
who take advantage of the >ame"

Horse of Another Color.
MAYOR SAM F EI. I.. SHANK of In¬

dianapolis was condemning at a

banquet a certain dishonest type of finan¬

cier.
"The man's character reminds me.

said Mr. Shank, "of a dial >gue between
an Indianapolis1 father and his little son

'Father,' said the boy, "if both take
what doesn't belong to them is there any
real difference between a thief and a

financier?'
" 'Ah, my son.' the father answered,

smiling, "it is one thing to be a thief ali«i
<!uit< anoth'i tliinn to know how to

i ttai.' "

Poor Man.
A WOMAN lecturer fn an address on

primitive woman in New York ut¬
tered a neat epigram about man.
"Never find fault with a man, ' eh#> said.

"Praise him always."
Then, with a smile, she added:
"Man, you see. always regards, flattery

as truth, and truth as abuse."

Darwin as Girls Read Him.
AS I;ccB6SFI "X. dramatic agent of

New York said at the Colony Club
the other day:
"It is an error to think that the intel¬

lectual girl is dowdy. I.ook at the giti
graduates alwjut you. Those with the
highest marks wear, usually, the nicej-t
frocks.

"I said one day to a Br>n Mawr girl
" How beautifully your pannier kow n

tits, .lear I thought you grave and rev¬
erend seniors were above such tritb *'."
" ('li no.' sa'd she. 'We il t.»-|iev®

here i'l the survival of the best Uttcd."

X


